
 

 
 

Norsk Billedhoggerforening Norwegian Sculptors Society NO 993 159 794 
Hekkveien 5  0571 Oslo tel. +47 22 37 77 80 nbf@skulptur.no www.skulptur.no  

 
Sverre Wyller / Matthew Quentin Midtskau 
12.10.-18.11.2018 
 
The Norwegian Sculptors Society is proud to present an exhibition with Sverre Wyller 
and Matthew Quentin Midtskau, two artists from different generations who have never 
before exhibited together. For this exhibition, both artists have produced new works in 
dialogue with each other. With precision, elegance and self-restraint, Wyller and 
Midtskau show us two ways of working with recycled materials. There is, in their working 
methods, a sense of care for materials and for the environment. However, the reuse of 
materials also has practical aspects, inasmuch as it liberates the artists from economic 
constraints and established expectations. 
 
While aesthetic and political questions are more subtly present in Wyller’s sculptures, 
Midtskau’s sculptures challenge the Modernist tradition by having functional value, as a 
contrast to formalist expression. In Midtskau’s works climate change and the rising sea 
level are important themes. The exhibition includes, among other things, sculptures that 
can function as fish traps. The traps are built using weaving methods common to the 
Pacific islands, where materials such as bamboo and other natural fibres are exchanged 
for plastic and other found refuse, for instance recycled materials from Wyller’s studio 
and home in Maridalen. Midtskau is deliberate about only using common hand tools 
when creating his works. This imposes limitations on the production process and allows 
the sculptures to function also as templates for survival equipment. Examples are a water 
filter and fire-starting equipment. The objects thus balance between being sculptures and 
tools.  
 
Sverre Wyller concerns himself with the history of materials. The use of wood is deeply 
embedded in our culture, and tree trunks are saturated with meaning even before a 
sculptor shapes a block of organic growth into a geometrical form. By using massive 
trunks, the material in itself becomes so dominant that it alternates visually between 
being an untreated material and a deliberately shaped form. The size alone triggers 
associations to ideas about endurance and safety – values which perhaps are held 
especially dear at a time of little stability. The dimensions of the trunks make then 
unsuitable for commercial purposes, and Wyller thus gives value to something that would 
otherwise have been wasted. 
 
In some sculptures, the wood is combined with steel. The steel fragments are from earlier 
constructions and carry a memory of their own past, as a small sigh of industrial 
melancholy. In other smaller sculptures, a piece of wood has been carefully cut in order 
to fit perfectly into a piece of recycled steel. Or are these scraps of wood that have found 
their perfect mate in recycled steel constructions? The histories of these materials are 
told through a visual language from the distant past: Egyptian sculpture, with its 
characteristic use of profiles and a strictly frontal presentation of the human body. 
 
Some sculptures also appear in paired compositions. These reflect a paradox, in that two 
apparently similar entities reveal their differences through being seen in the company of 
each other; in the exhibition as a whole, however, we as viewers are presented with two 
apparently dissimilar artistic practices that find similarity in each other’s company. 
 
The exhibition is supported by Arts Council Norway and Bildende Kunstneres Hjelpefond. 
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BIOGRAPHY 
Sverre Wyller (b. 1953) received his artistic education from the Art Academy in Oslo and 
Berlin. He primarily works with painting and sculpture and has participated in numerous 
exhibitions in Norway and abroad. The latest solo exhibitions include Westend at 
Westend Krankenhaus in Berlin and at Galleri Riis, Oslo (2018), The Kolbu Series, new 
sculptures at Peder Balke Center  (2017) and the group exhibition  25 Years, Purchase for 
the Stavanger Art Museum Collection, 1992 – 2017 på Stavanger Kunstmuseum. Wyller is 
included in many collections, at the National Museum of Art, Architecture and Design. 
Henie Onstad Art Centre, Moderna Museum in Stockholm, Malmø Konsthall, Astrup 
Fearnley Museum and Stedelijk Museum in Amsterdam among others. Sverre Wyller is 
represented by Galleri Riis, Oslo.  
 
 
Matthew Quention Midtskau (b. 1980)  
Matthew Q. Midtskau is part Norwegian, part Fijian. It was through his Fijian heritage 
that he became interested in traditional crafting methods and a form of primitivism vis-à-
vis Western art history. His expression can be seen in relation to Arte Povera, a 
movement from the last century that popularized the use of everyday materials as 
starting points for new works. Midtskau has an MA from the Art Academy in Oslo in 2016. 
He participated at the Norwegian Sculpture Biennale in 2015 and had his first solo 
exhibition at Gallery FSC i Copenhagen in 2016. 
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